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FIGURE 1:

This figure, from measure 1 of the violin part, indicates a natural harmonic 
glissando downward, starting on the 3rd partial of string IV, followed by a 
natural harmonic glissando upward, starting approximately on the 6th partial 
of string III.

 String harmonics

    - Parenthetical diamond noteheads are used in instances where the starting point of a 
         natural harmonic glissando does not need to be precise.  The notehead serves simply 
         as a guide as to the approximate starting point of the glissando (see figure 1 below).

      - Intonation on touch fourth, fifth, and octave harmonics should be precise.  Precise intonation is not 
       required on all other harmonics (touch third, seventh, etc.).

      - Parenthetical noteheads indicating sounding pitches have been omitted in cases where the node is 
       only briefly touched (harmonic arpeggios, grace notes, glissandi, etc.).    

 String overpressure    

      - The symbol         indicates that excessive bow pressure should be applied, resulting in a noisy,
       scratchy sound with as little pitch as possible.

e

 Air tone
    - In the flute and clarinet, the symbol       indicates air tone.  The sound should consist of white
         noise, and have as little pitch as possible.       indicates normal tone (full pitch).  

œflœfl œfl œfl œfl œfl œfl œfl œfl œfl œfl œfl

 Accel/Decel
    - Varied-angle beaming indicates that the figure should accelerate and decelerate freely.

FIGURE 2:
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ṗ
Ó(non-flutter)

Œ ‰
πœb œb œ œ œ. ‰e e

[to bass]

∑

Œ ‰
pizz.

f

œœœœ
#
#

>
Œ pizz.

œ# >
‰

II

III

˙
pont.

.˙
F

‚æ
Kœ 8va

(       )

≈ . . . ..œ≥ ‚ ‰ . Ó
jeté turning to normal bow 
stroke on harmonic gliss.

f

œ>

p
.œ#æ

o
f
œæ ‰ ≈ p.œ  

Í
woodblocks

¿æ ¿> ‰ Ó

pizz.

œœœœ## >
‰

arco
pont.

œ# æ
pœ
æ ‚æ

Oæ

Œ
Sœ

‰ Ó

     ‐ 2 ‐Balanced on Two Points

           4                                5                            6                               7



&

&vln.

fl. Œ ‰ WT

p
œ ˙

pont.

œæ œæ ‚æ ‚æ œæ .‚æ
K(        )œ(       )

œ Ó ord.

œ

Oæ
3

œæ ‚æ œæ ‚æ ‚æ

œ# œ
ca. 10"

pO
æ

œ œ œ œ

Continuous tremolo.  On each stemmed G , lift 
finger from node, then immediately replace.    

œ# æ

&

?

&vln.

bass cl.

fl.

cl.

pœ# œ œ œ        
(senza crescendo)

S
slap tonguej–

on cue

wn
æ O ‚ ‚ O

Continuous tremolo.  On each stemmed C , 
briefly place finger on node, then lift.  
Open noteheads indicate slightly longer 
duration on node before lifting finger.

    œ œ œ   œ# ˙
n

III

O# æ œ# œ# œ# œ#
(        )L œ Continuous tremolo.  On each stemmed F# , 

briefly press string to fingerboard, then lift, 
keeping finger on node.  

IV

Oæ œ ˙ ˙
(     )œ simile

&vln.

&

œ# æ
gliss

fl.

ow
Sustained air tone on C.  At each 
filled circle, briefly sound full tone, 
and immediately return to air tone.  

(air) (pitch)

on cue

Ob æ œ# ˙# œ# œ#
(     )œ Continuous tremolo.  On each stemmed 

C# , sound pitch, then quickly lift finger, 
returning to harmonic.  
  

II

wæ ‚ O
Continuous tremolo.  On each stemmed 
C , briefly lift string from fingerboard, 
keeping finger on node, then quickly 
press string back onto fingerboard.

     ‐ 3 ‐

12                                                      13                                     14

15                                              16                                           17

ca. 15"

ca. 15"

8                                9                               10                                 11



&

&vln.

fl.

II

L œ
O#æ

(        )

perc.

cl.

bass cl.

slap tongue

S
j–

o
pwb

(pitch)                                                                                 (air)

?

Í

woodblock

¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿ low tom

Sœ
presto

on cue

÷

III

œ œ ˙
Continuous tremolo.  On each stemmed D,
briefly move bow to third string, then quickly 
return to second string harmonic.

vla. –fl –fl –fl –fl –fl –fl –fl –fl
B

vc. –fl –fl –fl –fl –fl –fl –fl –fl
?

n

B
[to Bb]

cover IV string with finger(s) to prevent 
any specific pitch from sounding

col legno 
battuto

cover IV string with finger(s) to prevent 
any specific pitch from sounding

col legno 
battuto

&

B

?

vln.

vla.

vc.

p(     )

O#(non-trem.)

¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿f   possibile

tap left hand finger 
on indicated pitch

ritardando

ritardando

ritardando

     ‐ 4 ‐Balanced on Two Points

ca. 15"

20                                           21                                          22

ca. 10"

(17)                              18                                               19



&

÷

B

?

vla.

vc.

fl.

perc.

WT˙#
U

&

x

bamboo chimes

S
œ Œ(choke)

U

U
&

Sœ# ‰ Œ

Sœ# ‰ Œ

cl.

vln.

Bb clarinet

∑
U

f

.....oo˙
˙

#
0

∑
U

Sœ
‰ Œ

U
Sœ# ‰ Œ

Sœ# ‰ Œ

44

44

44

S
TR

∆ ‰ Ó .
q   = c. 108

C

Œ
p

.˙
(bend pitch downward,
  rearticulating on Bb)

i
S

œ ‰
woodblocks

p
¿æ ¿æ

3

¿ ‰ ¿(l.v.)

q   = c. 108

S

ord.

œœœœ
#
# p.œæ .æ̇

q   = c. 108

Sœ# ‰ Ó .

Sœ# ‰ Ó .

∑

.˙b > œ

3‰ ¿ ‰ Œ
π¿æ ¿æ ‰

∏wæ

∑

Œ Œ
p

˙

.˙ Œ

ord.

wnæ

III

p
col legno trattown

(change bow
  as needed)

     ‐ 5 ‐

23                  24                       25                           26                      27



&

&

B

?

vln.

vla.

vc.

fl.

o
w

&

on bridge

wæ

col legno tratto

p
w#

cl.

˙ Ó

Œ o
p

.˙

wæ

.˙ Œ

    ˙#

Ó Œ
3

‰ ‰ o
Í

œb

˙ Ó

∑

II

p
ord. Oæ ‚#æ

> .‚næ ‚æ
(     )œ8va

œ Ó .

œ
Í

œbæ æ̇

∑

III

p
pont.

Oæ
(     )œ

∑

Œ
Í

II

ord.

‚
I‚ Óe& ?

∑
ritardando

π
˙# ˙ [to bass]

&

÷

on bridge

ritardando

Oæ

col legno battuto

œ# fl œfl œfl œfl œfl œfl œfl œfl
col legno battuto

–fl –fl –fl –fl –fl –fl –fl –fl
cover IV string with 
finger(s) to prevent 
any specific pitch 
from sounding

ord.

∏

accel.

w#

F

accel.

perc.

vibraphone w>

woodblocks

p¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿

accel.
pont.

Oæ

œ# fl
‰ Ó .

–fl
‰ Ó .

     ‐ 6 ‐Balanced on Two Points

28               29                30                    31                 32                   33



&

÷

&vln.

fl.

perc.

a tempow
D

f

a tempo

¿ ‰ Ó .

a tempo

Oæ

Ó . 3

¿ ¿ ¿
key clicks 
(pitches ad libitum)

ritardando molto (flute only)

Ó .
crotales i

F
œ [to bamboo chimes]

2 medium vib mallets

&

Oæ ‚ ‚
II I I

Oæ
(     )œ(pont.)

¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿

Oæ Oæ
>

&

?
vc.

on bridgeOæ

‰
pvla.

œæ
I II III

ord.

f
æ̇ ‚ ‚ ‚

IV(    )p

pont.

œ# æB

Œ
Í

tasto ..Ȯ
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Å
w

[to Bb]

Œ Œ ‰ œ Iœ

                               

œæ ‚æ œæ ‚æ .Oæ

Oæ ‚>
  Œ

fæ̇ Œ
jœb

p
œ

Ó Œ œ œ

                               

Oæ ‚ ‚ Œ
(non-trem)

IF
O#L(        )œ (non-trem)

8va

œ .˙

œ œ (    )Œ œ
œ œ œ (    )Œ

(presto possibile)

[to vibraphone]

1 hard mallet
1 medium mallet

                               

Œ Œ
pizz.

f
œ œ Œ

.O ‚n > .‚#

ȯ Œ ‰
p

œ
æ

√ √(        )œ# œ œ œ œ œ œ œ

œ œ 3œ œ ‰ ‰ œ Œ

.O ‚n >
æ

.‚#æ
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&

&

B

?

vln.

vla.

vc.

fl.

.
æ̇ Œ

œ# œ œ œ œ œ œ œ œ œœ œ

pizz.(        )√(        )

3

œ œ œ
3

œ œ œ

Oæ ‚# ‚ ‚(non-trem)

Œ TR

S∆
‰

‰
f

œ̆
Œ

Ó ∏

arco˙#loco

on cue

3

œ    
3

     

O
Í

O#æ

pizz.

F

3

œ. œb . œ. œ. ‰ Ó

p
w

3

œ# œ œ
3

œ œ œ

Oæ
f
‚n >

p
.‚# ‚(non-trem)

WT

p
w#

w

œ# Œ œ Œ

O

&

&

&

B

?

vln.

vla.

vc.

perc.

fl.

w
 J

pœ°
.˙#gliss.

w

Œ
arco
√(        )

∏
.˙#

O

.˙
Œ

&

˙ ˙

w

p
w

O

TR

S∆ ‰ Ó
WT

p
œ#

π
Bb clarinet

cl. ˙# k ˙

w#gliss.

pont.w

pont.w

pont.

w#(non-harmonic)

w

œ Ó .

Œ œ
° œn œ

w

w

w

œ
Ó .

w#

w# æ

w# æ

w# æ

34

34
w

bow

wæ

wæ

∏
O#(non-trem)

     ‐ 17 ‐
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&

&

B

?

vln.

vla.

vc.

34

34

cl.

.˙#
n

œ# œ ‰ ‰ . œ.
Œ

spicc.

√(        )œ# œ ‰ ‰ . œ. Œ
spicc.

.O

44

ritardando

.˙

&

ritardando

œ# . ‰ œ. ‰ œ. ‰

q   = c. 66

place mute

œ# . ‰ œ. ‰ œ. ‰ place mute

.O

perc.

44

44

p
w

q   = c. 66

Œ Œ p
arco˙#

°

q   = c. 66

f
O# æ

Ó
˙#
n

w

.Oæ Œ

w

w medium mallets

&

     ‐ 18 ‐Balanced on Two Points
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&

&

&

&

vln.

vla.

Ÿ~~~~~~~~~~~~~~

S
TR

fl. ∆ ‰ Ó .
liberamente, 
senza tempo

[to picc.]

f
cl.

œ ‰ . Ó .

pont.

p 5

œ# ≤ œ œn œ œ#
œ œ

5

œb≥ œ œ œ#æ æ̇

con sord.

‰
p

pont. œ œ
3

œ œ# œ
3

œn œ œb œæ œæ(     )œ
lococon sord.

p
w#
n

K

ord.œ# œ œ œ œ œ œ œ. œ. œ. œ.spicc.

liberamente, 
senza tempo

remove 
mute

œ# œ œ œ œ œ œ œ. œ. œ. œ.ord.˙#æ
spicc.

remove 
mute

vc.

(        )œ
Ow

#
##

n

(change bow 
  as needed)?

&

&

?
vc.

cl.

perc.

π

[all entrances on cue]
Align approximately as notated.  Dashed lines with arrows 
indicate where alignment should be precise.  Dashed barlines 
and measure numbers serve only to facilitate rehearsal.

motor: medium

p

p
œ

°

œ œ# œ# œ
œ

F
w

w
n

motor: slow

1 bow, 1 mallet
arcow

n

Owgliss.

     ‐ 19 ‐
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&

&

?
vc.

pcl.

wb
n

p III

Ow Owbb Ow Ow

- play through harmonics in indicated order, 
   with slight portamento to each new harmonic.

- irregular rhythm, vary length of each harmonic.

- repeat cell as needed.

tranquillo

sul

- (all touch fourth harmonics sounding two octaves 
    higher than bottom notehead)

p
i

pperc.

ww/mallet (sounding 15ma)

Ow Owbb Owbb Own Ow

arco
crotales

wb
n

w
n

&

&

?
vc.

p
cl.

perc.

vibraphone

Ipw
w/mallet arco

p
w
n

p
wb
n

arcowb
n

     ‐ 20 ‐Balanced on Two Points
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&

&

?
vc.

cl.

perc.

p
wb

arco

p
wb
n

n

&

&

?
vc.

cl.

perc.

p(     )

w

i
p
wbw/mallet i

pw
w/mallet

w
n

p
arcow
n

     ‐ 21 ‐
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&

&

?
vc.

pcl.

perc.

L

&

pI

Ow Ow## Ow##
II

Own
simile
slight portamento where consecutive 
notes are on the same string.  (all touch fourth harmonics
sounding two octaves higher than bottom notehead)

B ?

vln.

&

arco
crotales

pw
n

(sounding 15ma)

∏

senza sord. Owæ

Ow
I

Owbb
IV

Owb

∏ pfl.

picc.

wb

     ‐ 22 ‐Balanced on Two Points
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&

&

&

&

?

vln.

vc.

fl.

perc.

cl. wb
n

vla.

pwN

arco
vibraphone

pw

π
senza sord.Ow##B

∏wb

Ow##

     ‐ 23 ‐
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&

&

&

&

B

?

vln.

vla.

vc.

fl.

cl.

perc.

(change bow 
  as needed)

III

p
O (change bow 

  as needed)

M

pw
n

FIw#
w/mallet 2 hard mallets

wb
n

     ‐ 24 ‐Balanced on Two Points
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&

&

&

?

vln.

ppicc.
w

πvc.
Ȯ

pcl. w
n

[to fl.]

[to bass]

&

&

B

?

vln.

vla.

vc.

44

44
œ œ œ#

œ#
œ œ

œn
F Iiiiii

crotales

perc.
wwwwww

N
(with hard mallets)

bow

(sounding 15ma)

p
IIIO
molto rubato e maestoso q   = c. 66

jœœ## >f p
œœ œ œ#

jœaf p
œ

solo

iIOw
(Cello should continue seamlessly from previous 
 measure. The change to standard notation is only 
 to convey a return to metered music.)   

54
O ‚

Jœ .œ#
.œ jœ

.œ#

Ow Oœ

4464
.O .O

jœœ## > œa jœ> œ jœ> œ œ- œ- œ-
rit.

..Ȯ ..Ȯ

     ‐ 25 ‐
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&

&

B

?

vln.

vla.

vc.

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

perc.

44

44

&

arco

f
˙ i˙(l.v.)

n

[to vib.]

4 mallets

O

π
w

π
Ow

p
fl. œ. œb . œ. œ# . œ# . œn . œ.

ord.

œ œ# œ# œ œn œ œ# œ
starting pizzicato

pont.

ww#
U

(     )œ

pont.

ww#
U

(     )œ

pont.ww#
U

(     )œ

3

3

4

4

f

.˙
q   = c. 132

f
..˙̇

q   = c. 132

f
..˙̇

f

..˙̇

     ‐ 26 ‐Balanced on Two Points
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?

B

?

vla.

vc.

&

f

bass cl.

cl. œ œb œ œ œ œ œ œ# œ œ œ# œ

O

&

F
..˙̇#

3‰ ‰
Fœ

≤ 3

œ œb œ
f 3

œ# œ œ#

fl.

f
œ œ œb œb œn œ œ# œ œb œb œ œn

˙
Œ [to Bb]

&

f
vln.

3

œ œ œ#
3

œ œb œ
3

œ œ œb

p.æ̇
œ

Ó
place mute

.˙

Œ
f

vibraphone

perc.

˙˙˙#
>

°

motor: fast

w/mallets

.˙
place mute

œæ Ó

...˙˙˙
U

     ‐ 27 ‐
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&

Bvla.

vln.

perc.

...˙˙˙

jœœ## >p
œœ jœœ J

œœ jœœ
..œœ

molto rubato e maestoso q   = c. 66

ten.

...˙˙˙
motor: slow

&

œn œ
.˙b

44

44

&

π
www#
q   = c. 66

delicato

p

con sord...˙̇# ≤
jœœ##

œœ
>

q   = c. 66

delicato

p
˙ ˙

fl. Ó
p
œ. œ. œ. œ. œ- œ- œ-

h

˙˙˙
ṗ°

œœ jœb

π
.˙

w
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&

&

&

&vln.

fl.

cl.

perc.

w

Œ
Bb clarinet

.
ṅ

w

w

34

34

34

˙ Œ

ṗ
Œ

.˙

.˙

B

?

44

44

44

vla.

vc.

p
wb wbe

P

pw
we

œ# œ œ œb œb œn œ iiiIIi IiIiiI
F

wwwwww
[to crotales]
2 hard mallets

p
ww##

con sord.

p
ww

con sord.

p
wwb

˙b ˙b Óe

˙ ˙ Óe

ww

ww

ww

38 44
..œœ

..œœ

..œœ
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&

&

&

&

B

?

vln.

vla.

vc.

44

44

44

fl.

cl.

perc.

p
wb > wbe

pw>
we

œ#

crotales

œ œ# œ œ
œ# œn œ#

œ iiiiiiII
iiiiIIII

F
wwwwwwww

[to woodblocks]
medium mallets

p
w# >

w#e

pw>
we

pw>
wbe

3

34

4
.˙b .˙be

.˙ .˙e

.˙# .˙#e

.˙ .˙e

˙ ˙b Œe

f
œ> œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

Q
ca. 4"

Non-synchronized / out of meter

f
œ> œ œ œ œ œ œ œ œ œ œ œ œ œ

ca. 6"

f
pizz.

œ> œ œ œ œ œ œ œ œ œ œ œ œ œ œ pœ
ca. 4"

Non-synchronized / out of meter

f

spicc.œ>. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
ca. 7"

Sœ
‰ Óremove mute

     ‐ 30 ‐Balanced on Two Points
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&

&

Bvla.

fl.

cl.

pw
U

œ œ œ pw
U

œ. œ. œ. œ- œ- œ-
p

U̇
?

vc.

Œ

Œ

&

ŒUremove
 mute

pizz.

f

senza sord.

œ
œœœ

b
bggggggggg

>
‰ pizz.(        )i

III

O

vln.

f

pizz.

œœœœ
#
#

gggggggg >

senza sord.

œ œ œ œ œ œ œ œ œ œ

III

π
senza sord.O

f
pizz.

œ
œ

# >
(        )

œ œ œ œ œ œ œ

÷

B

?

vla.

vc.

perc.

woodblocks

f
¿> ¿ ¿ ¿ ¿ ¿ ¿ ¿

rit.
[to vib.]

œ#
Í
Oæ

U
Oæ

q   = c. 120
24

Oæ

     ‐ 31 ‐
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&

&

&

B

?

vln.

vla.

vc.

24

24

fl.

cl.

f
œ# ˘ œ. œ. œ. œ. ‰ .
q   = c. 120

R

Œ
f
œ̆ œ. œ. œ.

&

Œ
Í

pont.

œ# æ

p
O>(non-trem)

q   = c. 120

Sœ
‰ Œ

perc.

œ̂ ‰ . Œ

œ̂ ‰ . Œ

f

vibraphone

œ̆ œ. œ. œ.
3

œ. œ. œ.

œ# >
‰ . Œ

O

Œ
arco

p
Oœ

44

44

44

∑

(q   = c. 180)e     = e
3

∑

œ. œ. œ. œ. œ. ‰ Œ

(q   = c. 180)e     = e
3

1 bow, 1 mallet

∑

∑

e     = e

Ow

Íw#

∑

Œ Œ jœb
F
pizz.œ. Œ

(q   = c. 180)
3

F
pizz.œ# . œ. Ó

Œ Œ ‰
f
spicc.œ. œ. œ.

34

34

8

85

5
.˙

pœ. œ. œ. œ. œ. œ.

œ. œ. œ. œ. œ. œ.
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&

&

B

?

vla.

vc.

Ÿ~~~~~~~~~~~~~~~~ Ÿ~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~

58

58

fl.

cl.

œ# > ‰ ‰ Œ

F
.œ>- œ. ‰

&

F
.œ> œ ‰

œ. ‰ ‰ Œ

68

68

68

perc.

allargando

.œ> .œ>

U

allargando

F
.œ> .œ>

motor: off

&

allargando

.œ> .œ>

∑ &

vln.

œ>
‰ . Ó .

S

wb >°

U

pont.
II III

πwwb (    )œb/

U
pont.

π
w

pont.

πw (    )œ

∑
U

arcow
U

wwn (    )œn

U
IIIww (     )œb/

w# (    )œ

p
w

U

arco(        )w#
U

w# (     )œ#

U
w w# (    )œ

Ow

     ‐ 33 ‐
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&

&

&

&

B

&

vln.

vla.

vc.

Ÿ~~~~~~~~~~~~~~~~~ Ÿ~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~

fl.

cl.

perc.

p
w U

p
w#

w
U

ww (     )œb

U
w w# (    )œ

Ow

44

44

44

w
q   = c. 120

wn

w#
q   = c. 120

wwb
q   = c. 120

w w# (    )œ

Ow

p
w

p
w

ww

w(non-trill)

Ow

∑

∑

..˙˙ Œ

wæ
non-pont

Œ p .˙
T

f
œ> Ó .

pizz.

f
œ> Ó .

wæ

     ‐ 34 ‐Balanced on Two Points
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&

&

&

&

B

vln.

vla.

fl.

cl.

perc.

‰ pœ œ ‰
Í̇

fœ
‰ pœ œ Œ

Œ
fœ.

Ó
[to bongos]

medium mallets

III II

arco

pw we/
[slow bow]

wæ

œ
5:4

œ œ. œ. œ. œ. Œ

Ó .
Fœ

w we
wæ

?
vc.

œ Œ

p(     )

w we
continue tremolo between II 
and III, change bow as needed [slow bow]

Œ
pizz.

f

œ> œ> œ> œ> œ> œ> œ> œ> œ> œ> œ> œ>free accel. and decel (no change of pitch)

     ‐ 35 ‐
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&

&

?

vln.

vc.

vla.

pfl.

cl.

w

[all entrances on cue]
Align approximately as notated.  Dashed barlines 
and measure numbers serve only to facilitate rehearsal.

volume vibrato

F
œfl œfl œfl œfl œfl œfl œfl œfl œfl œfl œfl œfl

free accel. and decel. (no change of pitch)

&

B

[                         ]Cont. varied volume vibrato.  
Take breaths as needed.

[change bow speed freely]

pizz.

F
œ> œ> œ> œ> œ> œ> œ> œ> œ> œ> œ> œ>free accel. and decel. (no change of pitch)

     ‐ 36 ‐Balanced on Two Points
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&

&

÷

&
B

?

vln.

vla.

vc.

fl.

cl.

perc.

U

2 bongos
34

p
œ> œ œ œ œ œ œ œ œ œ œ œ
rigido q   = c. 100 independent of rest of ensemble

alternate freely between edge and center

(with medium mallets)

Œ Œ Œ
44

Œ Œ Œ Œ

F
œfl œfl œfl œfl œfl œfl œfl œfl œfl œfl œfl œfl

free accel. and decel. (no change of pitch)

34
œ> œ œ œ œ œ œ œ œ œ ‰

&

÷

&
B

?

vln.

vla.

vc.

fl.

perc. Œ Œ Œ œ> œ œ œ Œ Œ
44

Œ Œ Œ Œ
p
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
Repeat until conductor gives cue to fade out.  Once 
cued, fadeout should take approximately 8 beats.   

     ‐ 37 ‐

172                        173                    174                         175

176                    177                    178                              179



&

&

÷

&

B

?

vln.

vla.

vc.

fl.

cl.

perc.

o
f
œ̆

p
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.

o
f
œ̆ ‰ . œ. œ. œ>

pœ
æ .œæ

œ̂ Œ
o.˙ Œ

Begin cell when cued by conductor.  
Match percussion tempo (                )q   = c. 100

[                 ]Continue cell, freely combining 
indicated gestures on pitch A,
until cued. Maintain regular pulse.

V

(air) (pitch)                              

p
˙

f
œ̆ œ. œ. œ. Œ

f

oœ œ̆ œ. œ. œ. Œ
Í

.˙
f

3œ. ‰ œ. Œ

Begin cell when cued by conductor.  
Match percussion tempo (                )

(bend pitch)

[                 ]Continue cell, freely combining 
indicated gestures on pitch A,
until cued. Maintain regular pulse.

q   = c. 100 (air) (pitch)

. . . .
jeté

œ . . . .œ . . . .œ
Œ

. . . .
jeté

œ
Œ col legno battuto

œfl œfl œfl œfl œfl œfl œfl
Œ

Sœ
‰ Œ [                 ]Continue cell, freely combining 

indicated gestures on pitch A,
until cued. Maintain regular pulse.

Begin cell when cued by conductor.  
Match percussion tempo (                )q   = c. 100

S
œ ‰

S
œ ‰ Œ . . . .jetéœ . . . .jetéœ

pont.
spicc.

f
œ̆ œ. œ. œ. œ. ‰ . Œ

col legno battuto

œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ Œ

Begin cell when cued by conductor.  
Match percussion tempo (                )q   = c. 100

S
œ ‰

S
œ ‰ Œ

spicc.
pont.

f
œ̆ œ. œ. œ. œ. ‰ . Œ

S
œ ‰ ‰

col legno battutoœ̆ œ̆ œ̆ œ̆ œ̆ Œ

Begin cell when cued by conductor.  
Match percussion tempo (                )q   = c. 100

(fade out when cued) [to bamboo chimes]

[                 ]Continue cell, freely combining 
indicated gestures on open A, 
until cued. Maintain regular pulse.

[                 ]Continue cell, freely combining 
indicated gestures on open A, 
until cued. Maintain regular pulse.

     ‐ 38 ‐Balanced on Two Points

As players continue their previous cells, give individual cues - in any order, with 
approximately 6" - 8" between entrances - to begin cells indicated below.  Upon 
entering, each player matches the percussion's pulse.  After bringing in 2 or 3 
players, cue percussion to fade out.  At the end of this sequence, all non-percussion 
players will be playing at unified tempo of                  .                        q   = c. 100
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&

&

&

B

?

vln.

vla.

vc.

fl.

cl.

÷

44

44

perc.
x

bamboo chimes

S
œ Ó .(choke)

q   = c. 100

Íwb æ
q   = c. 100

Í
wb æ

Í
wb æ

wæ

wæ

wæ

Í̇b æ Í̇æ

Í
˙bæ Íæ̇

Í
˙bæ

Í
æ̇
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(181)                           182                          183                        184



&

&

÷

&

B

?

vln.

vla.

vc.

Ÿ~~~~~~Ÿ~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~~~ Ÿ~~~~~~~
fl.

cl.

perc.

Ó . ‰ pœ(     )œb

W

Œ Œ
F

œfl œ. œ. œ. p
œ(     )œb

S
iw

[to vibraphone]

1 hard mallet
2 medium mallets

Íœb æ œæ ‰ Ó

Í
IIœbæ œæ p

‚#æ Oæ
L(        )œ8va

Í
œbæ œæ ‰ Ó

œ
f
œ œ o

œ# ˘ œ. œ. œ. œ. œ. œ. œ. œ. ≈.(     )œb
(air)                               (pitch)

œ œ ‰ Œ
F

œ

‰
Sœ#

Ó .

3

œæ
‚#æ œæ

‚æ .Oæ

Sœ
‰ ‰

col legno battuto

–fl –fl –fl –fl –fl
cover IV string with 
finger(s) to prevent 
any specific pitch 
from sounding

jœ
>

œ
jœ

>
œb

pæ̇

  œ# œ> Ó(     )œ

F

IV

6

‚
III

‚#
II

‚
I

œ ‚ ‚
Í‚æ Œ

F

6

‚ ‚ ‚ œ ‚ ‚
K(        )œ

‚æ
3

œæ
‚#æ œæ

‚æ Oæ

–fl –fl
Œ

Sœ
‰ Œ
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&

&

&

&

B

vln.

vla.

Ÿ~~~~~~~~~~~~~~~~~~~~~ Ÿ~~~~

fl.

cl.

perc.

Í
.˙b kœ(non-flutter)

f
œb . ‰ Ó .

f

vibraphone

wb >

°

(motor: off)
(medium mallet)

Í.Oæ ŒK(        )œ

.Oæ Œ

?

34

34

34 4

vc.

œ Œ
p

6

œ œ# œ œ œ œ

p
5

œ œb œ# œ œ
5

œ œb œn œ# œ œa (     )œ

p
œb (     )Œ œgliss. gliss.

(l.v.)

replace hard mallet with 
medium mallet

∑

pont.
spicc.

pœ# . œ. ‰ ‰ œ. œ. œ. ‰
leggiero

pont.
spicc.

pœn . œ. ‰ ‰ œ. œ. œ. ‰
leggiero

44 24

4 24

˙n æ
o
f
œ>

p
3

œ# œ œ œbæ
œ̆

o
œ

Œ Œ ‰
p
œb œb(      )

Œ Œ
Sœ# ‰ Œ

œ# .  .  .  .  .  .  .  .
pont.(        )

Í̇æ
(continue spiccato 
  through gliss)

œ# .  .  .  .  .  .  .  .  . ‰ . . . . .jetéœ
(continue spiccato 
  through gliss)
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&

&

&

B

vln.

vla.

~~~~~~~~~~~~~~~

24

24

cl.

fl. Œ π
œ

œ œ ‰

&

pizz.

S

ord.

œœœœ#
‰

S
œœœœn

‰

œ> ‰
pizz.

S
œœœœ# ‰

44

44

44

vc.

perc.

  œ# Ó

X

∑

f
œœœb >

°

3œœœb >
Jœb iiiIII ˙˙˙̇˙˙

(3 medium mallets)

Œ ∏

ord.
arco

..˙̇b

Œ
∏

ord.
arco..˙̇b&

Œ ∏
ord.
arco

.˙#
&

ṗb ˙b Óe

F
œfl œ. œ. œ. œ> œb ˙b kœ

Œ
F
x

–# fl –. –. –. –. Œ

Stop vibraphone bar with finger 
while playing  with mallet.  Sound
should be percussive, with as little
pitch as possible.

ƒ
œœ ‰ Ó .

ƒ
œœ ‰ Ó . B

ƒ
œ ‰ Ó .

p
œ# æ

f

o
œæ

3

œ# > œ# œ
o
œn ˘ ‰ Œ

[to picc.]

˙ Ó[to bass]

ord.

w#
°>

spicc.

p
œ# ˘ œ. œ. œ. œ.  .  .  . œ̆  .  .  . k œ̆ œ. œ. œ.

(continue spiccato 
  through gliss)
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&

&

B

?

vln.

vla.

vc.

perc.

&

f
œœœbb

°

>

*

..˙̇>
÷

Œ
ord.

∏
..˙̇#

k œ. ‰ . ord.

∏
.˙N

Œ
ord.

∏
.˙

fl. Œ Œ p

picc.œb œ ‰

Œ
*

3 gongs

p
c

œ jœ
.œ

ƒ
œœ ‰ Œ

pizz.œb > Œ

ƒ
œ ‰ Ó .

ƒ
œ ‰ Ó .

Œ Œ p
˙# ˙e

(    )‰ œ Jœ .œ e

œ
[to woodblocks]

edge (     )

col legno battuto

–fl –fl –fl –fl –fl –fl –fl –fl
cover IV string with 
finger(s) to prevent 
any specific pitch 
from sounding

Œ ‰
Í

pont.

‚b æ Oæ
(        )œ

col legno battuto

–fl –fl –fl –fl –fl –fl –fl –fl
cover IV string with 
finger(s) to prevent 
any specific pitch 
from sounding

3424

24 34

o
F

œ# ˘ œ. œ. œ. œ. œ. œ̆ œ.

–fl –fl
Œ

Íœb æ Í‚b æ
(non-harm)

–fl –fl –fl –fl
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&

?

&

B

?

vln.

vla.

vc.

34

34

cl.

picc.

œ. œ. œ. œ.
o
œ̆ œ. œ. œ. œ#

π
bass cl.

.˙

÷

Œ Œ
pizz.

f
œ# œ+ œ œ

Oæ Íœb æ

–fl –fl –fl –fl
Œ

44

44

44

perc.

o
f
œ# > ‰ . Ó .[to flute]

Í

5

œ œb œb œb œ ˙ o
f
œ ‰

Í
woodblocks

¿æ ¿ ¿ ¿ ¿ ¿ ¿ ‰

œ# > ‰ Œ Œ
. . . .

jeté

F
œ

turning 
to normal 
bow stroke

Í̇n æ Í‚æ ‚>
‰ .

K(        )œ

Œ ‰
F—. —. —. ‰ . Œ

behind
bridge

Œ Œ
Í
ȯ

‰
S

¿ Œ Œ ‰

vibraphone

x

f–°
–

(stop vibraphone 
bar with finger while 
playing  with mallet)

&

ƒ
œ ‰ ‰

f

————>
ggggggg

Œ
pizz.

œœœœ
#
#

gggggggg
‰

behind
bridge

Œ
f

————>
ggggggg

‰
. . . .
jeté

œ ‰ Œ
behind
bridge

‰
S

œ Œ Œ ‰
S

œ
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?

&perc.

bass cl.

&

.˙ Œ
(senza crescendo)

(        )

–
°

– – – – – – – – – – – – – – –

&

B

?

34

34

34

fl.

vln.

vla.

vc.

S
TR

flute

∆ ‰ Ó

Y

Œ Œ
S–

‰
slap
tongue

j–
ord.

œ>
x

– – – – – –
(o)

f

––––>
––––>

‰ ‰ ––––>
Œ

pizz. alla chitarra

cover strings with fingers 
to prevent any specific 
pitch from sounding

f

––––>
––––>

‰ Œ ––––>
‰

pizz. alla chitarra

cover strings with fingers 
to prevent any specific 
pitch from sounding

Œ
Sœ

‰ Œ

S
TR

∆ ‰ Ó

Œ
S–

‰ Œ
slap
tongue

– – – œ
x

– – – ‰ œ>
o o

––––>
––––>

‰ ‰ ––––>
––––>

––––>
‰

––––>
––––>

‰ Œ ––––>
––––>

‰

‰
Sœ

Ó
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&

?

&

&

B

?

vln.

vla.

vc.

fl.

bass cl.

perc.

S
TR

∆ ‰ Ó

S–
‰ Ó

slap
tongue

œ
x

3

– œ
x

–
o

––––
‰ Ó

‰ –––– Ó

œ ‰ Œ
I

arco

p
‚sounding 8va

24

24

24

∑

∑

Œ
* f

œb

°

o

∑

∑

‚
f
‚

44

44

44

Ó Œ
o

F
œ œe

∑

x–b – ‰ Œ
pœ#

*

œ œ
œ#

œ# > ‰
o

Ó Œ ‰
pizz.
ord.

œœœœ
#
#ggggggg

Ó Œ
pizz.
ord.

œœœœ#gggggg
‰

∑

f
œ# > ‰ . Ó .

Œ Œ ‰
p
ord.œ œ

x

f–°
– – – – – – – – – œ

x

– – – – –
o

Œ Œ ‰
col legno battuto

–. –. –. –. –.
cover IV string with 
finger(s) to prevent 
any specific pitch 
from sounding

Ó Œ col legno battuto

–. –. –.
cover IV string with 
finger(s) to prevent 
any specific pitch 
from sounding

II

p
O

IO#      > Œe
(quick harmonic gliss.
from whatever point 
on the strings the fingers 
happen to be on)

     ‐ 46 ‐Balanced on Two Points

205                 206                      207                                  208



?

&

&

B

?

vln.

vla.

vc.

bass cl.

perc.

f 5

œ œ œb œ# œ
5

œn œ œ œb œ 5

œb œn œ œ œ œb

Œ ..˙̇b#
>

w>
Œ Œ ‰ x

– – – – – –

–. ‰ –. –. –. –. ‰ Œ

–. ‰ –. –. –. –. –. –.
Œ

Ó Œ . . . .
pont.

Í
œb

jeté turning to 
normal bow stroke

˙ Ó

– œ
x

– – – – – – – – – – œ
x

– – –
o o

˙
Í
˙b >æ

œ
x

– – – – – œ ˙
oo

[to bamboo chimes]

wb æ

?
vc.

?

&

B

Ï̇
æ —b > œ+

spicc.

p
——. f

pont.

œ p .œ#
behind
bridge

ben ritmico
solo

Z

vln.

vla.

bass cl.

pw

f

pizz.œœ> ‰ Œ Ó

f

pizz.œœ## >
‰ Œ Ó

Íœ# æ œ> œ>
œb > œ> œ> œ> œ> œb > œ> œ# > œ> œ>

24

24

˙ Ó[to Bb]

œ> œ# > œ> œb > œn > œ> œn > œ> Ï
˙̇æ
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?
vc.

42

&

B

œœ>
‰ —— œœ+

‰
behind
bridge

38
vln.

vla.

con sord.
tasto

π.œ .œbe
arco, 

con sord.
tasto

π.œ .œbe
arco, 

S

pizz.

––––
‰ ‰

cover strings with fingers 
to prevent any specific 
pitch from sounding

34 arco
ord.
II

∏
.≤̇ .˙be

44 34
.˙

Ï
œœæ

I.˙ .˙be

&

&

÷

&

B

?

vln.

vla.

vc.

34

34
34

fl.

cl.

Bb clarinet

perc.

senza sord.

senza sord.

Œ Œ ‰
πœæ

f
¿ ¿ ‰ .ad lib multiphonic

Œ Œ ‰
x

bamboo chimes

S
œ(choke)

[to vib]

pont.

Ïœ œ ‰ . Œ

pont.

Ïœ .œ ‰ . Œ

œœb ˘ ‰ .
pizz.

f
œ# > œ+ œb > œ+ œ# >

‰

æ̇ Sl
‰

jet whistle

∑

∑4 medium mallets

∑

∑

p
arco

Ȯæ
Í
Oœæ

∑

∑

∑

∑

∑

Í
Ȯæ

Í
Oœæ

44

44

44

Œ Œ ‰
f

œ.>

Œ Œ ‰
f

œ.>

Œ Œ ‰
F

vibraphone œœœœ##medium mallets

&

Œ Œ ‰
f

arco
ord.œœ# .>

Œ Œ ‰
f

arco
ord.œœ# .>

p
spicc.

œ# . œ+ œ+ œ+ . . . .
jeté

œb > œ+ ‰

forcefully apply finger 
to string without bow
(pitch does not need to 
be clearly audible)
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&

?
vc.

44

44

perc.

&

&

wwww

un poco meno mosso, 
ma sempre ben ritmico

q   = c. 92

Aa

&

B

‰
I

pizz.

f
œ# > œ# + œ+ IIœ# œ+ œ ≈ IIœ œa + œ+

I

œ œ# œ+ œa

un poco meno mosso, 
ma sempre ben ritmico

q   = c. 92

vln.

vla.

fl.

cl.

‰
f

œ.>
Œ

œ.>
‰ Œ

‰
f
œ.> Œ œ.> ‰ Œ

‰
f

œœœœ##
.>

Œ
F

˙̇̇
˙

#n

‰
f
œœ# .>

Œ
œœ.> ‰ Œ

‰
f

œœ# .> Œ œœ.
>

‰ Œ

œ+ œ œ
III

œ œ œ> œ+

I

œ œ# œ> œ# + œ> œ+ œ

œœœœ Œ Œ p
œ. œ# .

Œ Œ III

f

pizz.

œ# > œ# + ‰ œ œ

f
pizz.œ œ œb > œ+ ‰ Œ

œ> œ+ ‰

IIœ# œ# + œ œ+
III

œ œ+ œ>
œn œ#

œ
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&

&

&

&

B

?

vln.

vla.

vc.

fl.

cl.

perc.

Ó . p

pizz.œ. ‰

Œ ‰
p
œ. œ. œ# . œ. Œ

p(     )

œ. œ. œ. œ# . œ. œb . œ. ‰

f(     )

œ# œ+
œb œ+ œb > œb + œ> œ+ œn > ‰ Œ

f(     )

œ
œ# œ œ œ œb + œ+ œn œ+ œb

Ó .
f
œ# œ+ œN

Œ Œ ‰ pizz.œ. Œ

Œ œb .
œ. ‰ Œ

œ. ‰

‰ œ.
œ# . œ. œ# . ‰ œ# . ‰

‰ œb œ+ œ œ œ œ œ+ œ œ

œ œn + ‰ œ œ œ œ ‰ œ

œ œ œ# œ# +
‰ œ œ+ œ+ Œ

‰
pizz.œ.

‰ ord.œb . œ. œ. œ. œ. œ. œ. œn . œ.

Œ œb . œ. œ. œ. œ. œ. œ. Œ

œ. ‰ Œ œ. ‰ œ. œ.

œ# œ œ+ œ œ œ œb œ œ+ œn

œ# œ ‰ œ œ ‰ œ œ ‰ Œ

Œ œb . œ. œ. Ó

Œ ‰ œ. œ. œ. ‰
∏

œ

œb . ‰ Œ Ó[to gongs]

œ œ œ œ œ œ ‰ œ œ ‰

œ# ‰ œ ‰ œ œ œ œb
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&

&

&

B

?

vln.

vla.

vc.

fl.

cl.

Œ Œ ∏
æ̇

p
w

÷

œ ‰ œ ‰ œ> œ+ œ# œ+ œ ‰

œ ‰ œ
œ# œ# + œ+ ‰ ‰

œœœ
ggggggg

>

œ> œ+ œ> œb + œ> œ+ œ Ó

perc.

p
.

æ̇ Œ

Œ Œ
∏

˙#

Œ Œ
3 gongs

p
œ

c

œ œ
center (     )

œ> ‰ ‰
œ
œ

#ggggggg
>

Œ
œ
œ

nggggggg

∑

œœœ
#gggggg

> œœ#ggg
œ
œngggggg

œœœ
agggggg

tasto

arco

Œ Œ ∏
˙#

Bb

w

œ œ œ ˙

3œ
œœœ

gggggggggg

œ œ
‰

œ
œgggggg Œ Œ

πœ# œ œ œ œ œ œ œ œ œ œ œ œ

independent of rest of ensemble

(senza crescendo)

with as little bow pressure as possible

:

‰ œb
3

œ jœ Œ œ œ+ œ# œ+

.˙
Œ

Œ Œ
∏

˙

œ
œ œ ˙

arco
spicc.

pœ# . œ. ‰ œ. œ. ‰ Ó

œ œ œ œ œ æ̇
U
on
bridge

œ ‰ Œ ‰
arco
spicc.

pœ. œ.
Œ
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&

&

÷

B

?

vla.

vc.

tasto

fl.

cl.

perc.

Œ Œ ∏
˙

w

œ
œ œ œ ˙

&

œa œ œ œ œ œ œ œ œ œ œ œ œ œ

(on
 bridge)

:

pizz.

œ œ+
‰

œ# œ+ œb œ+ Œ
p(     )

œ
œœ

gggggggg

34

34

34
vln.

.˙

∑

π
e

.æ̇
edge (     )

p

œ
œœ

ggggggg Œ Œ

‰ œœœ
#gggggg Œ Œ

44

44

44

∑

wæ

œ
œœ

ggggggg Ó .

Repeat cell with the same rhythmic profile,
dynamic level, and bow pressure.  Add slow
glissando back and forth between C# and E.[                                           ]

≈ œœœ
#gggggg ‰ Ó .

o
∏
w

wæ

S
––––

‰ Œ
S
––––

‰ Œ

cover strings with fingers 
to prevent any specific 
pitch from sounding

S
––––

‰ Œ ≈
S
––––

‰ Œ
cover strings with fingers 
to prevent any specific 
pitch from sounding
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&

&

÷

Bvla.

fl.

perc.

cl.

∏
w

p
w

wæ

&

arco

tasto

vln.

w

ȯ
Ó

.æ̇ Œ

πœ# œ œ œ œ œ œ œ œ œ œ œ œ
:

independent of rest of ensemble

with as little bow pressure as possible

(senza crescendo)

˙
Ó

∑

p
c

œ œ œ iI ˙̇ œ œ
œ œ

œ œ œ œ œ æ̇
U
on
bridge tasto

o
∏

w

I
ii ˙̇

˙
œ

œ .œ

œa œ œ œ œ œ œ œ œ œ œ œ œ œ
:

&

&

÷

&

B

vln.

vla.

fl.

cl.

perc.

∏
WTw

p
w

Ii˙̇ œ
œ œ

Repeat cell with the same rhythmic profile,
dynamic level, and bow pressure.  Add slow
glissando back and forth between G# and A.[ ]

w
ȯ

Ó

Iiœœ
3

œ
œ œ Iii œœœ

˙ Ó

∑

iiIwww

Œ Œ
o

Í
˙b

p
e

wæ
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&

&

÷

&

B

?

vln.

vla.

vc.

arco

tasto

fl.

cl.

perc.

pizz.

S
œb . ‰ Ó .

Cc

f
œ ‰ .

Í.˙b æ

wæ

π
œ# œ œ œ œ œ œ œ œ œ œ œ œ

(senza crescendo)

independent of rest of ensemble

:

with as little bow pressure as possible

∑

œæ ‰ Ó .

Œ Œ
c

p
3

œ œ œ

œ œ œ œ œ æ̇
U
on
bridge tasto

∑

∑

Iii ˙̇
˙ œ . .œ Iiœœ

œa œ œ œ œ œ œ œ œ œ œ œ œ œ
:

o
F

.˙
Œ

full pitch followed 
immediately by full air

Œ
o

F
.˙

full pitch followed 
immediately by full air

e˙ ˙
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&

&

÷

&
B
?

vln.

vla.

vc.

fl.

cl.

perc.

Œ
o

F
.˙

Œ ‰
F

œ# o˙

cœ e

. .œ Ii .
.˙

˙

Repeat cell with the same rhythmic profile,
dynamic level, and bow pressure.  Add slow
glissando back and forth between A# and B.

[ ]

Œ Œ p
˙#

æ

∑

∑

o
F

œ
æ Ó .

∑

c

p
œ

e . .œ Ii ..˙̇

∑

∑

Ó .
c

œ œ
œ

œ

F
˙ ˙#

∑

˙ ‰
eœ œ

ȯ
Ó

p

ow

œ .˙

&

&

÷

&

B

?

vln.

vc.

fl.

cl.

perc.

ṗ Ó˙be
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pœ œ
3

œ œ œ .œ œ œ

πwn
circular bowing
slowly move bow in a 
continuous circular pattern,
back and forth from tasto 
to ponticello.  (continue very 
light bow pressure)

vla.

∑

∑

e

˙ ‰ cœ œ 3œ œ œ

p
w#

p
˙# œ œ œ

.œ œ œ œ eœ œ

w

w

˙ c
3œ œ œ 3œ œ œ

˙ Ó
˙ Ó

3œ œ eœ .˙
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vla.

vc.

fl.

cl.

perc.

∑

∑

Œ
c

pœ œ œ œ
3

œ œ
e

œ

πwn
circular bowing
slowly move bow in a 
continuous circular pattern,
back and forth from tasto 
to ponticello.  (continue very 
light bow pressure)

∑

∑

w

∑

∑

p

e c

wæ
sustain roll, progressing gradually 
back and forth from edge to center

∑

∑

π
w circular bowing

slowly move bow in a 
continuous circular pattern,
back and forth from tasto 
to ponticello.  (continue very 
light bow pressure)

∑

∑
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π.˙b

w

w

on bridge
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>

&

&

&

B

?

vln.

vla.

vc.

fl.

cl.

o
w
o
w

wæ

on bridge

ṗ
æ>

∑

Œ
Í

ȯ
b Œ

wæ

wæ
on bridge

p
wæ>

Œ o
Í̇# Œ

Œ ‰
o

Íœb œ Œ

wæ

wæ

wæ

wæ

wæ
* adjust length of sustained tremolo
   note to begin next gesture on cue

wæ
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vln.

vla.

vc.

wæ
* adjust length of sustained tremolo
   note to begin next gesture on cue

pœ-
≥

œ- œ- œ- œ- œ- œ- œ- œ-
ca. 7"

(275-276)

wæ

pœ-
≥

œ- œ- œ- œ- œ- œ- œ- œ-

ca. 7"
(276-277)

œ- œ- œ- œ-

wæ * adjust length of sustained tremolo
   note to begin next gesture on cue

œ- œ-œ-

ÓU

p
œ-≥ œ- œ- œ- œ- œ- œ-œ-

ca. 7"
(277-278)

&

B

?

vln.

vla.

vc.

ÓU

ÓU

œ- œ- œ- œ- œ-
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