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Performance Notes

e String harmonics

- Parenthetical diamond noteheads are used in instances where the starting point of a
natural harmonic glissando does not need to be precise. The notehead serves simply
as a guide as to the approximate starting point of the glissando (see figure 1 below).
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This figure, from measure 1 of the violin part, indicates a natural harmonic
glissando downward, starting on the 3rd partial of string IV, followed by a

natural harmonic glissando upward, starting approximately on the 6th partial
of string III.

- Intonation on touch fourth, fifth, and octave harmonics should be precise. Precise intonation is not
required on all other harmonics (touch third, seventh, etc.).

- Parenthetical noteheads indicating sounding pitches have been omitted in cases where the node is
only briefly touched (harmonic arpeggios, grace notes, glissandi, etc.).

e String overpressure

- The symbofV indicates that excessive bow pressure should be applied, resulting in a noisy,
scratchy sound with as little pitch as possible.

e Air tone

- In the flute and clarinet, the symbol O indicates air tone. The sound should consist of white
noise, and have as little pitch as possible. @ indicates normal tone (full pitch).

* Accel/Decel
- Varied-angle beaming indicates that the figure should accelerate and decelerate freely.
FIGURE 2:
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e Percussion
- vibraphone

- 4 wood blocks:
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- bamboo chimes:

- crotales:
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- 3 gongs (different sizes):

- 2 bongos:
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s% = % e e e e
vin. (> ) E i I I
p 5 5
con sord. loco remove
pont. {/anssssesssaasad A _ —_ 5 ord. spicc, —————————— 1 mute
n v P b L, be e — d o0 o o o o o 2
> 4 @ 7 | 7 oeeee O 6 0 0 @ 1
N =—: % g ;
o P —— | . !
3 3
\_ _ _ _ _ | :
v 1
(te) I

95 96

\

[all entrances on cue]

Align approximately as notated. Dashed lines with arrows
indicate where alignment should be precise. Dashed barlines
and measure numbers serve only to facilitate rehearsal.

ol. [?E :!_(E

t " p
|
|
|
|
v
motor: medium o #._ E motor: slow o
) — ® kg — — 1 bow, 1 mallet
A e = o) I =
perc. | o ! ! o .
ANIV4 i !
* n

gliss.

<
o

—
Ng

97 98
-19 -
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ca. 15"

boe : O
1 1
cl. ' . '
[ I I [
n y4 nN—m—m
w/mallet (sounding 15ma)
0’\ arco
ﬁ E [ T 1
perc. [ = ' —P©
ANIV4 [ T 1
e p n »
tranquillo
- play through harmonics in indicated order,
with slight portamento to each new harmonic.
- irregular rhythm, vary length of each harmonic.
- repeat cell as needed.
- (all touch fourth harmonics sounding two octaves
higher than bottom notehead)
bl’% b b b
. O 1V D O L T
g ’: — () O O T e ——
[ (o) ~© — T
sulm - —-—-—---— >
p
< I
0 | |
H 1 1 [/
7S + + }
ANIV I T I
o =P n P
A w/mallet arco arco
7 . ' . o——
[ an ! o ) J !
ANV L~ T
D P

N————

(102)

103 104 105

Balanced on Two Points

-20 -



;E _ba
cl [’m I |
ANIV I
oJ n :
Pere [;E ’@:E
ANIVJ | I
oJ n =

e}
@D
3]
f—
N

108

107
<
[o)
cl [ ':\:‘u : = | I
" (») n
= [em e B
p | 4 n<I > .
(107)

109 110 -

-21-



. ca. 15"

)
fl. =P
SUT
o
PPp
[
|
[
o) : L
cl. %
S T "
e JZ
(sounding 15ma)
o} arco
I T
perc. E } 1
\Q)\l o 1
n p
A
1
1
1
1
v
Z
senza sord.
<
-
7R I
vin. :@'
S T I
prpp
simile
slight portamento where consecutive
notes are on the same string. (all touch fourth harmonics
sounding two octaves higher than bottom notehead)
ds 4bs 1’5
2 e . H'e b =
v |FE 13 F—o = .
. 7 i) — 5
I y H_ O
v
p

112 113 114

Balanced on Two Points
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&._
40
==
X
=
_ LN
o S
5 < |5
pm [=1
HERIIEY 3
4 Al - — — - 4 - > Ll {4+ - — — — LI L _ . . |
<
>
o}
....... Ran L4 R I |
Ko DNO» NG e GN
\——————— J—
o mvn m Wv

117

116

115

(114)

-23-



ca. 15"

2 hard mallets

A
|
|
|
1
1
|
1
|
|
|
|
|
|
I
|

w/mallet

Y
hoo
mf
|
|
I
|
I
|
I
|
|
|
|
|
]
|
I
A

(change bow
as needed)

(change bow
as needed)

oJ
o)
> 4
D)
0
7
o)
NIV,
)
0
o
0D
oJ
i)
S
)

o

121
-4 -

Balanced on Two Points

120

119

118

vin
vla.

VC.



[to fl.]
[ 1 ]
picc. é I I :
P :
1 [}
I 1
o) : : [to bass]|
D’ A 1 O I
i EG : = '
[y n P
o)
P A 1 1
vin. {7 ' '
A1V 4 1 1
D) i
[}
|
[}
w |9 S— ;
prp
p (121) 122 123
(sounding 15ma)
4 (with hard mallets)
#ﬁ bow
0 4 u le o
D’ A | L. A & T ]
A== |
ANIVJ m e 1
mf
/4 molto rubato e maestoso d=c. 66 4 A 4
A Il
P’ A o
vin. | Hfes I' ! !
\Q)\I p ! 1 I
solo .
) . #I‘ t ﬁ/\ﬂﬁ n 7 HF 0 iabetetebebtebe :
vla. % Y k [ f - — T o o T T T T T T
Y T I I [9.rl T I o | Lo I N I N I I 1 1
o I ) =3 e T T ¥ w @
f —_ f P < > > > ~
(Cello should continue seamlessly from previous
measure. The change to standard notation is only
to convey a return to metered music.)
v |Bf—s ° = o s

124 125 126

-25-



starting pizzicato

2J20.132

- 3

perc. [

vin.

vla.

VC.

127

128

Balanced on Two Points

v T T ]
fl. | =& . £ o e I !
Y be I I | i 1
S
p
+
4 :
4
[to vib.] :
4 mallets 1
arco
9 (1v) !
7 = |
D F !
) I !
n—_f !
:
|
|
4 : A
4 v 4 =cC.
)
o) pont.
b’ 4
o
A3V 4 o) s
o fo () ES
&r-
—  f
)
pont.
»’3': O
y J O WD
pp fo (=) =2
#r~
<f
N
pont. |
~F—o ::g = g.
I
[
” i —_—

-26-



b . e et E |
"F === |
——
bass cl. f
o): 2l 3 _/3\5 £ Infhlf E g [to Bb]
cl. 7 }‘,,‘ ;/ i' o1 7

w/mallets [ o \

ibraph
iraphone] -

motor: fast %\/fﬁ. -

o
@
=
o

f—
5N

3

4

/ 2
/I)—\ o I)! — place mute
N u - o e\ [ —
- | y 3
vin, & T | i' |
SV ® | —
D) | = -
——
3

)
vla. =
) D

kz- E ——————————————— - _.-’r
mf’ P T e
° # !,—\! lace mute
3 \/ ﬂ ../—\ — — P

L
-
[ 108

VvC. 77— —

130 131 132 133

-27 -



perc. [

vin.

vla.

5 e a—
ﬂ-[ - Ag ————H
:§ Lo on oo —
p
4 delicato
A4 J=c.66
motor: slow
9 = —5 T ﬂ_") } 1
o Pp P
— K ——
4 delicato
4 J-ces
con sord.
7 ﬂl ; \; ‘pf( i
'QJ = (H: 1 T 2 d-
vy 2 —————pp
molto rubato e maestoso J:c. 66 —
— I
ten. /I)a_ e— £ —
P P PR b 1T — — —
e e
L - — o 7 o] e
i T i P
p
134 135 136 137
Balanced on Two Points - 28 -



W X7}

~
~

[to crotales]
2 hard mallets

O
(@]
O

ba

DO

.

©

Y 4\
[ M an Y

o

e o)

Buan)

oo

perc.

-29-

142

| —
| —

141

140

con sord.
con sord.
IIP=

fre

via.
V.

139

138

O
©

vin.



l |
- i ¢l
L |
e M -9
e e ol 18
| e -9
hé e ¢l
e He e Q!
He e < Q]
3 S Ik, 1N
N = 1 = N Q = M = .
tm/ =N |... > L) :m/ =N L) B “”| o
S < A} < A s < AN < I <
IS © BT SN 1§ T o 1) SO T8 —
(<) ® ) ]
N e | J H ¢l g
..m L ks M Q] g
3 3 | N 1) i g
= e ® = 3 18 s | N
m Ha m i) 3 1
3 R e 5 -q
s i s b ‘R
i i T® ? o 'y [ (o~
S 1) v § ‘4
Z 3 1) Z Mhi o eel]
$ ® 3 g - k
O\ L LIS L TITeASS LETIAS  [BA-ol sy >l e S
I
R b T 1M <
L) <
W A\ W W Ie —
o N T o T T T
B _ (Y Al s
gE
e
%
£ e
™ ™
4 . e iz g 19
1A ) an
<t
== 1
N A\ A\ A\
N W\ i Y Y Y
@ ™
m ¥
o N-E NS 4M_. » — m@ﬁ AR oA
DL NG DL DL aplan A
e e e e FRe a
— = <] . . .
= 2 $ g g

-30 -

Balanced on Two Points



[ YN
[ YN
(YN
(YN
@
(YN
[ YN
DI -~ Al
] A&l =~
N
4
]
)
] .
ol
S
2
1 §=
=1
b 2
)
g ]
m ]
g 3
R { IMHT>£J 1o
1
<Y v “
| -
L_o__ X -
. =TT =
c . ~
—_— o
> o
mn
|||||||||||||||||||| - —p ©.3
. CIMyl—ne -thf
) 8
g 2
[ 1T
>

vla.

148

147

146

[to vib.]

t-------------

r

J

2
;
%

o

c. 120

\
A\\

§
M
M
M
M
T
b |||
bd | 1|
X|||=\f$ |||||| tHT - - Hwn_l_
P -~ P

limm| Immm Py;
—

S s g

151

150

149

(148)

-31-



fl.

cl.

vin.

vla.

VC.

=~
=~
0 o] 9]

N
ATLY
0]
O

|
|
|

—3—

— D=D— (Jzcm)

1 bow, 1 mallet

e
L)
L)
™
™
™
L)
™
™
ILJ
I,
e

| ]
1 y 2 |
I —]

ZJ:C. 120

—3 —

MDD (J=cs0)

4
4

(VY
QU

pizz
f pont. .
—» 7 3 - 7 3 i 7 3
I\S\V < 3 F";l_ < < < i <
. 4 mf
f >
P
(non-trem) pizz
i\ T T -] I
- I - i -
A - I I
) ! I
P mf
arco spicc.
? > o ' o o o o o o
0 oo o 0 0 0 0 0
*): p— 73 7 3 73 73 ¥  — I — —— —
7 — & Py S S & Py 5, — e S — — —
, ©
S
. . 7
f

152

153 154 155 156

Balanced on Two Points - 32 -



fl.

cl.

vla.

VC.

0 o]opy

N
N> oY

== S
| M an Y H‘} ‘/ ‘/ i
ANIVAN -
oJ
i [ e
A allargando
(- I I = :
(5 ——H] : - : ! |
D ?' j j‘ j ;l- _p —
> > > >
mf
[ ]
motor: of'f‘ allargando ¢ arco (arco)
perc. (I:\ T T i i o) © i
:)V I I Ib I 1
’ : d —_— —_—
¢ 2 o
mf T ——
d [ e
allargando &
pont.
N i & re
vin. ié; ';(,c‘/i"\’ h(c(‘q-l ot
< |
pp
8 8 pont. %:7/4” dre
, p— , o Og (be) oflo (=)
) I ] I I © 7
12— — .
s — o o o
= = ~
mf pp
pont.
. & o
e —— = e
< @ [0 =
pp =~
>

157

158

159

161

-33 -



fl.

cl.

perc. [

vin.

vla.

VC.

163

164

165

Balanced on Two Points

/—\
9 (0] G - I
S = z e
ANIV 4
Y —r—= —_— P —— P
/ |
A o o o - il —
| an Wt M
ANIV
J _—p— 2 2

/ \ 4J:C.120

°

9 © THo ]
{7 — #© ]
P i |
o

[ e\ 2 =c. 120
) & pilzz

D AN 7 PO /(,\_, T
' S

r~ . P P

% 0#0 (=) 0#0 () ((r];)ntrlll) .6/
y J
0
>’ 4
{7
N —
gz = =

166

-34 -



fl. | o2

cl. :@ﬁ

A

Wl
3¢

[to bongos]

medium mallets

N>

perc. [:@gﬁ -

arco [slow bow]

A w/u
i/

s
mf

continue tremolo between Il

vin.

ﬁg(:g o

vla.

167

168

and III, change bow as needed [slow bow]

1
— (o)

Il ]
I
(») |
I
1
I
1
I
1
I
1
I
1
pizz. free accel. and decel (no change of pitch) :
>> > > > > > >> > > > 1
FEEECEEEEFEE L '
— — I
— T |
ve. — -4 )

169

-35-



fl.

cl.

vin.

VC.

[all entrances on cue]
Align approximately as notated. Dashed barlines
and measure numbers serve only to facilitate rehearsal.

ca. 10-12"

Cont. varied volume vibrato.]

9 Take breaths as needed. 1
- N
[0 W O ) T
ANIY N
o) P 1
|
|
free accel. and decel. (no change of pitch) 1
|
|
gy T,
[
mf
A [change bow speed freely]
> 4 T
7
[fan Y
ANIV T
Py) |
|
|
: pizz. free accel. and decel. (no change of pitch)
f>>> > >>>> > > > >
|srp porerrer ¢
vla. Isl N A — - ]
—
I m
kA
|
|
|
L
Il
Z 1

170

171

Balanced on Two Points

-36 -




free accel. and decel. (no change of pitch)

o
q
Iy
. q
n
A
ek q
Ny
Iy
-y J
ny
L
Hl q
+H+— | (AALS, Y 1 (At L] 1L
r¢
re
r¢
AN Bk ad 1} 1A [l ___ i
r¢
r¢
re
oL o i ) A 1 — {1
2 [
%)
3
=
%)
R
& 7 =
s & 3
I8 OE ¢
3 E S
§ E
g 32 =
TS5
s B3
= 5 5
o b5)
I Wrmj.
v 3]
j=2) =
S |58 5 ¢
B~ 7
-
< d oy G a =
NEre N oo B N
\—————— | —
= S = = s g
o = > =

175

174

173

172

Repeat until conductor gives cue to fade out. Once
cued, fadeout should take approximately 8 beats.

Py Py Py Py
e - o I~

Py Py
e - o - o o F g o

e

Py
I-r-l'

y 2
PN

-37-

179

178

177

176

perc. [

vin.

vla.

VC.



fl.

cl.

perc. [

vin.

vla.

VC.

v

players will be playing at unified tempo of J= c. 100.

As players continue their previous cells, give individual cues - in any order, with
approximately 6" - 8" between entrances - to begin cells indicated below. Upon
entering, each player matches the percussion's pulse. After bringing in 2 or 3
players, cue percussion to fade out. At the end of this sequence, all non-percussion

Begin cell when cued by conductor.
Match percussion tempo (J =¢. 100)
(air) (pitch)
ce @)
>

<

[ e—O0O—©0
z > A
> .
’)? ; r S T Iﬁ > | Continue cell, freely combining
r\ mu y Py ; T PN indicated gestures on pitch A,
Py) | _— — i L until cued. Maintain regular pulse.
I |
I l
I |
I l
I |
! Begin cell when cued by conductor. !
: Match percussion tempo (J = ¢. 100) (air) (pitch) :
| oO—e |
! (bend pitch) = . . . T ... . .3, !
1 \/ . P
)Q .lﬁh peee T 'IP' peee f \/r & .|'- : rContlnue cell, freely combining
v:\mu : ! P | ! 4 | ! b —4 indicated gestures on pitch 4,
T L until cued. Maintain regular pulse.
(fade out when cued) [to bamboo chimes]
n | 1 .
I !
=} i I
Begin cell when cued by conductor.
Match percussion tempo (J =¢. 100)
9 . et - ------- — - Jeté - col legno battuto = = = » - ? Continue cell, freely combining
’:\m\/ . I I I £ — — p— H—!—!—’—i—:—n—i— e indicated gestures on pitch A,
I I . o
i 1 until cued. Maintain regular pulse.
o REEE < < e dedded & !
! I
! 1
! I
! 1
! Begin cell when cued by conductor. !
! Match percussion tem; J= |
| P po (4=c. 100) pont .
| spicc. ~ " col legno battuto = = = \
! jeté  jeté |
! ? ? S o T ... TTEETTT % !
} = < —® ® 0000 000909 . r Continue cell, freely combining
i{;\’ ! — ] L & ! ! t E - ’i 4 E ———F— ’i indicated gestures on open A,
r T = — L - L : l_ until cued. Maintain regular pulse.
\ §f ‘?f) f I
! I
! 1
! I
! 1
: Begin cell when cued by conductor. |
, Match percussion tempo (J =c. 100) :
| pont. _ _ _ _ _ . I
\ spicc col legno battuto - - |
— ? ? T e ¢ Tz TR I
< " o o o — P90 — >—9o oo 1 r Continue cell, freely combining
ﬁ‘ T —L— L ¢ + % IH L 4+ —— [ —1——1¢ deed indicated gestures on open A,
—— ! . .
. L L 4 ) l_ until cued. Maintain regular pulse.

181
_38-

Balanced on Two Points



fl.

cl.

vin.

vla.

VC.

>

ANIV4
o
f
-
ANV
o
4
4 =c. 100
n| (ke -
1]
i
4
4 =c. 100
o)
) Z Z
G o = 2 ’
e - Jr Jr
. 'b,i e — i bg 7
13 ' :
Jp Tp v
P oo z
- IE b
'I': f

(181)

182

183

D[ ¥

184




=

>
>
fre~~— (air) (pitch) j{
dressees N O— e j <N
o} p— o(be) o :\‘ - IJF g
D’ A | 0 L R 7] ® T
fl. | Hfa— itre 5 b e i i i i i i i ' ] :
\v\/ 1; ® B S B S T 7
<
_ f
L >
[o) . p— g ~ (o)
b T T ] -1 @
o | e —— £ | — =
\d\, eeoee o o ] 1 —] 1
>
mf —p mf’
[to vibraphone]
1 hard mallet
n —_ 2 medium mallets |
perc.[ e |
§f
6
AR 6
h 9 (h‘l) ﬁ
b’ 4 " p— K ] Y K
vin. g m— : - P ; ¢ ]
) 7® P 7 = he r E )/ r
< & n "
sf° mf Jr mf
8va
" G ol
e ta e S T =
” e S
f_p < p 3 3
l’ \‘1 ? col legno battuto ?
9. ; % i
VC. - — T Jr— , ., ., | & o 5
I 7 7 i i ] I ] I ] —=
fp< - = = % = = = = -
sf S > > sf

185

cover IV string with
finger(s) to prevent
any specific pitch
from sounding

186

187

Balanced on Two Points

- 40 -




D

(non-flutter) [ ] =
P — 6 e
fl. | Ffo— I ] & i ] ] T
ANIV4
o Ip dpd v e "3 ﬁ ——
p— S
( J
. ] > O b T
A I’F_ o c c &r ‘/ F'( =)
71 1 S i |
o | Hy——=— e £ z —
NIV
g7 SR s s dge ) : P
-p v
(motor: off) 4 replace hard mallet with
(medium mallet) medium mallet
>
" bo (V) , |
1 H 1 ali
perc. [ 7 e 5 — |
\Q)V — i
S P
%. N
f Ge !
7
vin. {7 ; 3 L r2 r2 — 7]
o) j - —
I/
Jr ﬁ?f
leggiero (continue spiccato
~ pont. through gliss) (pont.)
L spicc. —
v | 5= = = ek
o v ' H v v o fp
p
leggiero (continue spiccato Fota
I;;Ez through gliss) Ir‘ ;,?t;
o e ——— = = EEE=s=ssi
T ¢ 3@ o —
P

188

-41 -



®e —O © O [to picc.]
0  ——— —— bo %
i | F=— = ¢ = = TR
¢ rp rp y L:E —
==
o o e 1o bass
b’ m— I i ﬁ ot T T
cl. | = — = e ?i' I -
D 4 S T 7
o) T > =& c
mf
Stop vibraphone bar with finger
4 (3 medium mallets) while playing with mallet. Sound
4 should be percussive, with as little
b > '_—3\',:\ pitch as possible.
- - —~e2 X--—--- 1 ord.
e e |
pere. |G - * mmaan * fo |
© f T 7 1'I$ o o o o USS
mf == T
2 Zl: arco
vin. —
. (continue spiccato
s>p|cc. through gliss) >. >
ot —
vla. — 5=
»p
arco R
ord— |~
1
[ #= B
= = =
Sy iy

191 192 193 194

Balanced on Two Points -42 -



2 3
4 ., 4
[pcc] e
e — @/#########

9 f—— fo 1
fl A% z o z —— e
AN — T T T 1
> > [to woodblocks]
p b c © o . edge (@)
perc. | s | . R - N[ [ P [) . | |
\.j} i < I' J) [ [(%) =| 4 l' =| |
4 P
% L. &
- pizz 4 4
ord. —> V >
o) pu— I’f col legno battuto
>4 [ [
vin. | fes p Tz o m— a— ] £ — — : ¥
\.jv Rz I I [ I [ T I [
S ——
o ——|ff " s dadEw | w =
> 3> 3> 3> 3> > 3> > > >
cover IV string with
finger(s) to prevent
any specific pitch
from sounding
ord —m8 —— V () (non-harm)
L s T pont. —
. = — —
= = 7 = =
< N -~ ___ _ -
Prp 7 fi o Jp
ord —— V
T
ﬁ # o col legno battuto
o) y) I  ———
ve. V.4 P p— p— p— —

[ I

P ——— ff seE
cover IV string with

finger(s) to prevent

any specific pitch
from sounding

195 196 197 198

Vel
Ve il

.

Vel

:

Vel
Ve
Vel
Ve
Vel



picc.

cl.

vin.

vla.

VC.

3
4

O [ ) o)
e e T L. >
nggeRRLLS #ﬂﬁ ﬁ# . [to flute]
—— — —

<D —
D) | f
5 ® —— > O
bass cl — o
= — e e — : |
Z GI - b o2 i = | PY PN G‘I I
_ e
»p S f Sp
4
4 (stop vibraphone
bar with finger while
playing with mallet)
X_ -
Jrm— rm— — N
perc I ] I ] I -] T — y 2 -
: —=x < ¢ < ¢ XX 7 ] Py Py /.- W] —H
7 = T
e,
4 4 behind
bridge pizz.
. jeté turning
pizz. to normal - / —
o) HE bow stroke > V #
b4 T 72 7] — -
oyt P  ——— - P P i Y P *
\Q)V ﬁ-‘ — 4'. .dl. . Al 7
K e —— x
J T >
mf <\ Jf Vi
behind
bridge
(he) jete
) L F o 3 & ?_)7
1 # T ; # I L < L . —
N P Ve —— [T ¥ ; - -
behind
bridge ~ ' 0 %
r‘
. 7 3 7 3 — =~ v 2 o v 2 7 3 (7
7 Py Py i 1 Py i Py Py =,

199

Vel
Vel
Vel

Ve

Balanced on Two Points

201
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bass cl.

perc. [

202

flute
. TR TR
- — p—
fl. T — i [ -
}Jv I i ] i
f f
slap slap
> [ ] tongue tongue
—o)— y3 y3 y3 —— y 3 — v 2
7 I PN PN Py I i Py I i Py
k= = =
(senza crescendo) §f §f
L -~ ord.(0) X-=—=—-========-=-=--- 1 0 X---1 o
e e === =——= P e—e— L —e—— e |
ANV, I I I I A S S E I I S i I I O | — T 1 7 i ]
) s s s s F T N TN EEEN e sssas % swewnmw e
(f.) ——
pizz. alla chitarra
T 1
7
vin. - —+ rs v i
D
[
> > > > > > > >
cover strings with fingers
to prevent any specific
pitch from sounding
pizz. alla chitarra
via | —Jgrem——rt 7 — :
> > > > > > >
cover strings with fingers
to prevent any specific
pitch from sounding
? ?
\VC. _C" y 2 J— y 2 -
Z T & p—1 Py —
I 1 L I

204

- 45 -



D
MR
o
°

o i
ﬂ Y 4 LI - - y 2 | | [ -

& ¢ =z
sf mf | f
slap ord.
tongue ﬁ

5\0 — - - r ] o

bass cl. | E——%—= £ £ i i i

= — I

sf p—_

N
MR RN
n

___q_
LK)

i

%
S
e
Sy 11

M
e
v
[ 1N
e

perc. [

E S

(‘___
[ 1
[l

N
MR RN

ord.
col legno battuto
o] # 1 8
vin.  m— = = S : o & & - H 1
o) B 7 ]
duw WA
cover IV string with
finger(s) to prevent
. any specific pitch
g;ﬁz from sounding
col legno battuto
)
via. i’;’} s - - P o — - $ —

i TR
cover IV string with
finger(s) to prevent
any specific pitch

arco from sounding
1
sounding 8va !
1t/—\1z/—\+t |/_\ﬁ9_
? =z o >
%) I I i £ \é
hdl C——— 1 I I I L I 7 2
VC. 7 | .1| £ 1 &
7
- P—— f — P

(quick harmonic gliss.
from whatever point

on the strings the fingers
happen to be on)

205 206 207 208
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bass cl.

[to bamboo chimes]

9 (}‘ (}‘ X-—=——-==—=—=—--—--- 10 X————— = ——— - I 0 X-—=1 O0X----- 1 0
perc-[@g % N I — I I ) A ) A I Iy s |
Q) — I’_ ~——"
> .
£
o)
yai ,
vin. ’\3 —— L7 i — — L7 <
» " owEow
)
via i’,“: E— i i £
= T T
pont. s
0 ]
o [EE= : = | = Z |
b < b& - B
N > — T R i -
fp jeté turning to <-ﬂ’ <
normal bow stroke
209 210 211
[to Bb] 4
bass cl. j": i . - i
7 ]
o z
p
pizz.
- >
vin. . P S y 2 -
o IN
S
pizz.
/ ->
e
vla. H%_...? L m— =
——
ben ritmico f 2
solo 4
V _____ gel:md N V ______
bridge spicc. pont.
) ﬁzﬁ:ﬁ——##:g:'
ve. ’j |i AF_‘ g deéii"'_#_.léé ||‘|L|‘|L||.‘|L|,| ]
~-- §f:jﬂj o 427 >~ >2ML g > §#§>>h§§q>§
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8 arco, con sord.

tasto

vin.

]
.4
[ £
AN
D)

s -
pp

arco, con sord.
tasto

pp
2 iy 4 3
_________ . ord.
4 behind g pizz. 4 " 4 | V - _4
bridge P ! ! v h ’l
A} 77 I’Ia . G5~ I’Ja . o2 |
. G B E 7 : | Z— = e |
— — cover strings with fingers
; : to prevent any specific prpp «W
f pitch from sounding
3 - 4
4 jet whistle E 4
9 [— L ! .7 -
N IF= z i — T = z z '
o) pp §f f
ad lib multiphonic <
S v
cl- | Hes— —F = = 3 3 '
S =
g o —4
4 (choke) 4 medium mallets medium mallets A4
il 2 2 o I - j - —» r =1+ i
Pere: [ < € O ] = —G
o mf
3 senza sord. gﬁf 4
- ? 4
g —"
vin, ’CS" F.; £ = = P pa —
= 7 S
senza sord. arco
- ord.
z
pont. #
via. 53 : — £ = = P r3 ;
= & A —
forcefully apply finger f
'ﬂ)f) to string without bow
(pitch does not need to
be clearly audible)
|
o _>1 pl>zz' arco spicc. i
| bee fo & . e e
w |t 7 S e 2 Z 2 e s e —
== e 3 3 3 ie = =
>
p Jr Jp

220

Jp

221

P + + +b§”
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pizz.

—

g I~
= +
o =
A I
W vt A H
- PH.
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+oll]
N fm v v
(LY Y X2 A .rllg % nH.nMiL-
(Y
+.r4~
N4 N4 N N4 A
+o ]
= =
o~ o~ o S AL
| | |
A-ell] AL QD] |G Aol A+ - Y
il e+
e
N | mEL
I~ I~ " i A = TTe
XX YN ~ >.L|JA ~ >.L|_|an..ﬂimJ—f A J ~ >.Hﬁ N 4 .u
o I o ™ ] o[ | -+
ek ok 7@0 (L33 o«
ki kil &
= o] + @
= 3 > g i
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nry
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: ﬁ
o o = [T
s .8 s .8 o
m - m = (Y1
c m c m =
m o mnm ® E =3
SE o SE o -
28 3 28 5 . ¥
< =5 - sy E-aadllli
1998, il
N SNE DRy
J—
o .
g S

225

224
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) Q by I 14— Ll
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O 1% by ~y n N
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“I /! + 4 +o
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W S |
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e il sl
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i e[
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g
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229

228

227

226

Balanced on Two Points - 50 -



Bb

T . T .
5 Z z he =
fl. | i S S S ! i
ANIV4
> s~ | e ]
= L :
cl. | s  — — 4 P
\.)V
—_— P ——— ppp pPpp ——
center (@) -—-=>
— = o pm
perc. ey 2 =g [T | Y [ [~ S I
= s ]
p
> > 3
> - ﬂ'— h . o arco
o = | | o0 O = >
pE . F . :;:E# e et T e O o S — .
Y 4 | — | — g ] & [ 7] 4 4 I
vin. | Hey=— —~— L~ et I — < I < J
o -~ ~ b4
p
independent of rest of ensemble
arco 7\
> with as little bow pressure as possible— — - — - — - — - — - — - — - — — — — — — —
+ on
N ﬂ! # . : % tasto bridge
D Y et ! 7] - -
via. 1 - e — : T [ F
— fo & @ 9 9 9 99 s o9 deveses
PP (senza crescendo)
>+ > arco
> El’ o > . + spicc.
TF_ e i d ﬂ'f . (m' — Py +ﬂ'|=| ]
ve. ) | - gn q — P — v 73 ]

i
| |
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M
T
e
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N
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fl.

cl.

perc. [

vla.

VC.

w

/\4
=4 =
9 - -
— t
\Q)\l
4 o
—_— /\
© 4 o
h J— J—
» - | |
\65) I I
) rprp
3 4
4 4
— edge (©)
il i | [ [ Z [ 2 |
I ‘ ] % B Z |

to prevent any specific
pitch from sounding

cover strings with fingers

s  —— £ : T r
vin. 1 q:F S S I F — I —=& —&
)
P f f
- - = (_Or_l __________________________ a
bridge) tasto _ . . .
Repeat cell with the same rhythmic profile,
I dynamic level, and bow pressure. Add slow
z (#)? - J_ J_ J_ J_ J_ J_ J_ J_ J_ - - | glissando back and forth between C# and E. |
pizz. # o o
= Jhe - = fo J :
. 7 - - ] v v H Ca—— I = - — o e —
> i I o —& i Py Py e/ i ] —e i e
: : :

234

235

cover strings with fingers
to prevent any specific
pitch from sounding

236 237
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(@]
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perc. [

L XN
(
(
[\

independent of rest of ensemble

arco m

with as little bow pressure as possible — — — = — = — = — = — = — = = —
tasto

VIn% . | | | | 1
I FEEEE i i
)

PP (senzacrescendo

) I 1
vla. =
) I 1

238 239 240 241

T
h A/\A/—\A
g — hd =
fl. | ey | =
* ppp
o (@)
AAA//\\’\ IO
g |l bheo
cl. | s f - = ra p “{’
D} i :
p f}’<
©
_ o —3—— ~ E,—— ————————————
0~ [ d + L o A o [
perc'[ g 7 I ] o | C le |

b r Repeat cell with the same rhythmic profile, '] T T

vin. dynamic level, and bow pressure. Add slow
b l_ glissando back and forth between G# and A. _I

) 1
vla. =
y J | T T

242 243 244 245
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full pitch followed
immediately by full air
2
®O0
pizz. .
fH | E
2 5o I
fl. | = = = ' r
\d D
o mf
full pitch followed
immediately by full air
[ JO)
Y 2.
0 — =
CI. ’\1mu L'.] . l‘ ?. ? ./4 - e £
P& &
Y f o - mf
P e
s A
i B r T, = F ~ F - I
perc. [ ] KS [ o l' c L I lr, |
N N
p
0
P A | T T ]
vin. | Hfes '
A1V 4 | T T ]
Q) | | ] |
| 1 | 1
I 1 | |
1 1 ! 1
l 1 I |
1 1 | 1
) T T : ]
- B
y T t ' )
|
I
|
I
independent of rest of ensemble :
|
arco ~ |
with as little bow pressure as possible — = - = = — = — = — - — — 6;1 —————————————————————————————— Bl |
tasto bridge tasto :
0 # e S N N N N Nl el el el el el el 8 ki i i 1
VC. - ] S S - 5 e e s e i
PP (senza crescendo)

246 247
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9 42 e ——o
S
9 = f f £ —ta ¢
72— f y3 y3 = - I T T =
fl. {7y =< . Py Py I I
D) mf p-<mf mf —
o —»
i Ya) —
0 .2 o
o |HE—Hrr - - = =
S
mf’ p —

@
@
)
@

@
)

®
)

v

perc.[n T [ = | . [ > Q_rr |

£
(
q
Ry
(
{

vin.

o}
p’ 4
y 4
7S
ANV
D)
) T
Vla. % .
y 1

. Repeat cell with the same rhythmic profile, 'I
VC. 0 dynamic level, and bow pressure. Add slow .
— glissando back and forth between A# and B. _I : - L !

4 250 251 252 253 254 255

° _
H : . = P
ﬂ Y 4\ 1 é bF - L %() | -
J p | p
°
—_ — 1 /\\
n £, s » [o e
| |

/. [y
o. | == = ip =
1

perc. [ N

vin.

1

1

1

circular bowing |

@ slowly move bow in a 1
T

| continuous circular pattern,
via. back and forth from tasto

ﬁ-()- Io flonbticello. (conti;\ue very
ight bow pressure
pp

VC.

N

256 257 258 259 260
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2
SV
[y
0
>4 e e e e
cl Loy
SV
[y
©—0C
sustain roll, progressing gradually
© @ back and forth from edge to center
L— 3 —
)3 | | | Z ' '
L JJddd 4 4 lo o ' '
—_—
»p p
circular bowing
A slowly move bow in a
| A continuous circular pattern, L L )
vin. 155 back and forth from fasto T T T T ]
D) —  toponticello. (continue very |1 | | | 1
h-o_ light bow pressure) : | \ \ |
rp | 1 | | I
| 1 I | I
| 1 I | I
| 1 I | I
) : : : ; l
via. 1= . . : . .
T T T 1
I 1 I I
| 1 I I
I 1 I I
: : : circular bowing :
| 1 ! slowly move bow in a !
: : : continuous circular pat’cern,:—l
VC. . back and forth from tasto

261

to ponticello. (continue very:—'

light bow pressure)

263

264 265
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(276-277)

* adjust length of sustained tremolo ' ca. 7" "
A note to begin next gesture on cue ™
I 1
vin. | =2 :
.) — I ——1— — — —] — — — —] —] — 1
b ved T ¥ ¥ ¥ ¢ T . .
p
(275-276)
"
- ca.”7 -~
) I ]
via. % i T - i
) J 1 I I I 1 I ]
79T T T T T T T 3 L L ?
p
(277-278) "
: . : ca. 7' ——
P * adjust length of sustained tremolo
- "’ e e mm T T T T e e i z note to begin next gesture on cue ™ {’__/_—_—_—_\
ve. |EFE= i — : = o e — r
p
o
o)
>4
vin. | Hes -
ANSb,
oJ
0

)
- B -
y

VC. y 4
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Balanced on Two Points - 58 -



	BTP_score cover
	BTP_score performance notes
	BTP Score.pdf

